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Im Normalfall gilt: MALER MALEN, REDNER REDEN,
Julian Schnabel st MALER UNIY REDNER.

Und keiner, der ihn kennt, wiirde behaupten, dass er viel
mit «normals zu tun hat. DER GESCHICHTEN-
ERZAHLER, der seil vierzig Jahren aus der Kunstwell
herausragt, lebl in einem Palast in New York.,
hal sechs Kinder mit drei Frauen - und fahrl am
lichsten ins Iingadin,
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Julinn Echenbel, B4, ist ein arsaribsmischar ol und
Aegizsaur s Brookdyn; or wied ew dan Havpbrariretam
dan Hecaspreadiosiarrus gesdkit. Bchrabal st nicht
biaas derch seina EGider wipefalen - wichtge oft sehe
proase ‘arks hoaten bber gire Milizn Dolar -, sardem
such durch Filme, bai denms ar Bagio fihrte darumar
=Basguiaks, in Poririt das Fabars, mit dem o Sskannt
war, 2 Befors Hight Falles mit Jeviar Bardam, dar flr
wming Ralls aira Mominksrung fdr den Acsdemy Saard
alezare arhish, ader sle ecaphandre ot s paglilans
{=Schmatiading urd Tauchsrglockes}, fir den ar ma
dam Regiepreis das Fi lywen gmamichrat
werds. Schaabel labd in Hanbaitan in sner abamaligar
Farfdrfsbrik, dis ar 2 siran senszisnachen Falaet
urnbEuEn e,

Ier Saihn wiedlt Bider van Thran in wsoes Galaris sue -
e Fes i eiolanr Watery

Ech Fingde, or machl cinen grossarligen loh,
Er bt Kunst; or schlill, wet waal trinkl dafiir,
Er walks schon mal vierzchn Jahnm Kunsihbsdler
wanlen, ich sagie allist do verrlckt? Dy mags
Kunst micht einmal.s Doch dann habs ich gesngt,
er kitnre fun, was or wolle, ich wilnde #n uner-
willizen. leizi isi 9 schiln, xw sehan, doss or spinm
Platz in der Wel gefunden hat, Lind or =8 got,
selir professaonell

Dk ol Sie segion, alkse ardie e wire usprodeasiansl,
Ich bin der nnprofessionel lste Mmsch, ch will
alles andere sein als professionail.

Sin agos = Kusdthindla e, wisan 5o wan i Sehn
spiis b, dich wGaleriste - it i soch Galersgben.
dig Bt basben? Oiler e ach HErdbsi dig Ga bl wa B
E= gibt hestimmt noch Lewbe, dwe KEunst |icben,
Aber die Kunsiwelt ist beuie aaders, 3 gibt vl
miehr Windor, wed ¢2 gist Berabe, die es irither nichd
gab - Kunstheraber wnd sn. Kennen Se sas Parime
[Roman von Patrick SOstind, 4. Red [? Dilese Leuie.
die dem Zapker szines e Haupidlgor] Parfdms
verfallen sind - 2o lst das min Kwresi: Wenn Ske's
verstelien. verstellen Ske's. Und somst nichi.

oy habasn proRg Drdr mit deid Fraaiidn 60 s pesimal
wiTEATA G, b g sl Foh o Ehaone, (50 See e nhali)
Fliwtin draf varischigdanen Bidiedn [hmpibe. Minibo,
Baanien], Ausiellugen Wierall . Thv Lol o barepl-
£, nihl mihi ¥

kh bin zur Haeptsacho Maler, ich machs miin:
Arhett selberr, hah keine Assstenten. kb erschlape
Glas oder Porzellan und temak: o=, Dann Oberieg o
Eann lch = besser machen™ Wenn ja, machs kh s,
somst fange lch was Neues an. Des kann mean nkhe
vrglelchen mit dem Arbeisproress simes Kilnsilers
ke Ml Ecwines |seine Werke - verschiedens Medien -
erxlelem 2ehme oder rwanzigmal hdhere Preise und
werden von zahlreichen Mitarbeltern hergestelli],
&5 kst nlch sefir kompliziert. Und das Gube daran:
keh habe keine Sivnumgen. Aber es siismi. b bin
Pe=achdifriae, wad ich him Therall.

‘wha large arbaibas Sie an siram Bid, das fr e Mdian
vt bt wrd T

D Mnale, vielleuhl vier ... Mein Solin Tesgl.
b ich mil Bm cascn inddhile - ef machl Hummes-
Spaghetil fer capling dine Texibatschalt aul ssinem
Mabilielkefon|. Ex soll mil sciner Freumles essen,
ich Bleile hier.

Largueailigs Frags Fir Sis, irisreonsnris Anbeord fir
maing Lavar - woher karermi dis Inpingient?

ek weh Hikder Gherall kb borne hiesher uial sehe.
wie Schnee ol B [N - anelire sebis mir Wisss,
idr mich bt's ein BIKL b sch sich Bilder Beim Sunfen
in dden Welken [hirvor er dicsen Rale sagle, soheakie
er swciss Grappa iich und sprach schn Misinen ader
s lber die Wichtigheil des Woliareilens respeknive
seinen Enlecheid, nach Mew York Zurlckmakehincn vor
viersig lahren, mm Kinsthir 22 werden, slat)l Surfer
mal Haswaii 2o Bleiben].

Wil wiichilger, makse s kBnran cder Dlkes au sshan?
Ich hab recsl= a_i'l-l:rrﬂ in der Schule, Im Wmler
10Fs, mil T4, reigle b rach lGalses, ch kalbs nichi
gerg Galid, um sine Sckake Mozzarells o kauien,
aber ich sal die Bililer der grosses Maler - Ducci,
Piern dells Francesca, Caravagein [Mador dies 13, mes-
pekiive 16, lahriu nderis], dorl habe ich alles gelernt,

i leasen mit [hrsss Dgeen gns o Brockbyn, spitar in
Tanid - wio bt gt Ji gl Halign?

%0 wie ich mA meinen Elem lebie. das war kein
Leben, sonderm cine Imitation des Loksires - alles
war gerrisch o, Ich musste res,

Mile e mach Mew Vork nelicibetwban in den feihen 187080
A hirees, wie Farad en 5oy den Ensbieg in dis Wely der
Kiaigt wied Kiragher - e Kigsad in Teasd uned sef Flawali
bt S darasiP saihl mchit stobsra it

I, ich wussie weniy Bhar i Kilinstler, dfig dlamals
neu weal imeressast wares - laspor fohns, Richamd W
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SEIME FAMILIE UMD
FREUMDE

Fr kennt fe beau monde,
und die Welt kennt
thn. Weshalb? «Vielleich,
well kunst den Plate
von Religion eingenom
men hats, sagl er.
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SEIN WERK (AUSWAHL)

ilch sehe tiberall Bilders,
sagl Julian Schnabel.

| Xas 15t vielboicht der Grunmd.,
wisshalb er nicht aulhdr

e malben, Seil diber vierzig
Jahren.
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SEIME VORBILDER
| Diese Werke grosser
| Meister hat er als
junger kiinstler
gesehen, aul Studicn
reise in halien.

Sl REDIL 0 ek LSS LA ERA A MTOE D LW TITLLD
FOE Tt nith, Capd wid Ta'ds 2045, A1, Ta oy il Spa chaslmaLs
sl Fapmie anl Huig
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aleh sah Beuys aul einen braunen
Papiersack zeichnen, an dem
cin knochen belestigl war - das
hatte gewaltigen Einflluss auf
mich.»

Raiedhenbeng i e, aber ioh bale cises Moz im
Whitney Independent Study Frogram |[Schule des
gheichnanigen Museums [Gr amerikanisehe Kunat),
urad doit ksnie ok viele Kdaster benncn: Richand
Artschwager, Malcolm Modey, dis war cine gane
neeiie Welt fiir mich. Chler in <hax's Kansas Cilys
|Machoea i, das Kbsaler Besuchien], das ewar
P74 rumachle, we ich Wilkam e Bainig tral miker
Larey Pessne ... Kure, ich Baine oiee woandishare
Gelegenhei, das Privileg viclmehr, & dicsem Umicld
ma verkehnen und lrotedem meiner cigenen brlbition
Ea Talicn.

Uizd &is Intarseelarian gich sich Ple denaly sufkam-
mards destechs Kiratler - ungawdhelich Tr ges
Amrarikanes In Mew Yark, richi ssar?

Higenilich imgressieton mich ihre Warks et
spdler, Aber als ich i Balics was, war avie povyrs
|arme: Kureds; bhoddestenalsin Kmsistimung Ealens
der zwsiten MAIF des 30, Lbrtesderts] gerade
aktsull, kch =ah kwmaph Bowy= i Stodio Marcomd
|Galerie in Matland| auf etren brapees Paplersack
zelchnen, an dem cin Keochen befestigh war - das
hakbs einen pewaltigen Eindluss auf mich. Und In
mmam Chph kerge=chait. in dem ich suidllig gelandest
warr, fraghe mich <k Enkaberin, ob kh lhren Bach-
barn treiten méchie, wedl ich Maler 221 und er
Kun=isammler. &l fobr ioh sach YVarese, um dig
Sammlesg v Glusepes Panza O Bams [damals
i der wichilgssen Sammler der Welt won mesder-
mer Kumst], von dem boh ook pée gehiot hatle,
anzaschaen; er haite etwa friihe Werke von Claes
Cidenburg oder Brace Mauman. Es war sehr ein-
deflcklich. aber boh zelgie Tho meine Bilder sicha
- ich famd sl Zu unaufgersami. er hatte viele
Werke vor| Minkmallst=n.

A Malar, desba s=h, mtscheidan S allen, abar sla
Bagraseus aines Firo, bai darmn foefog Lavte acd dam
Lt mAarkaiban und fio® noch el so visle arderres,
artichuidean B wohl nick mahe .

kohi entecheide immer nioch alleln.

Takuke hich?

Jorseph Beuys sagte mal 20 mir, wihrend cimes
Dinners vl Helmer Bastian (s Sammler uind
Kurator], als Heiner von koolkektiver Sehald sprach,
Beilvs sagle abay «Fs gt keine bolkelnive Gotuld.
[l odm schaldig. = Uind kh dachre: «Das silsimis

Wenn erwias, was ich mieche, gul i, dann bin ich
schiukdl daran. Und wess clwis schlechl w4, hin ich
ehenlalls soliilil diran. S,

Sahr dwatech, disasa bollskiles Schuld-Oing.

Beiys war cin schr smgewthnlicker Kamerul,
et war fichlig cool. Ul er hatle sechl. Dea Film
=Hisjuiits mathic wh, nachdem cin Filmer zo
i ki, um mich su Basguial zu interviewes. kh
dachie: sOkay, ich kell ihm. s Dann markie ich:
Dier Ty war gin Tourist, er hille rx [abch pemacht,
ir Balte aichis verstamdien. kch kaufte (Bm die
Hechie ah - und machic den Film sclber, Gube Loute
habses mir dabsi geholten - Dennis Hopper, der
maein Freund war, Chrisfiopher] Walken, Wilkem
Il Srary Okiman. alk spielten sie mit. Se
kanmien meine Bilder, sic wollten @0 Film sein. Dennis
hat mir zupeschost wad pesapt: «Weisst de wie?
E= sichi pus, s wilrdest du selt vieszig Jahiren Fllme
machen, Und jetet dolge diesern Schauspleler mii
der Kamors dorihis und dass diesem dorihin.s
Ech babe eine wirklich guie Aushidung belkommen.

Lived Dnsasnin i, dod a0 di Pried ubrli ivis b okt aef’.
karvavenn widlion die ebanlal b imib rietnedan?

Wenn wir s von diesen Film habsrc &Basqulais
Eostete 3.0 Milllonen Dadlar. Eing Millkon habe
ich von meinem Geld genomumen. Und den Rest habe
bch mdr bezl Sammdern pelichen. die Bilder von
mir aks Sichorhelt akrepilerten. Man ket fwar im
Filmgeschift, man sollic sk sein cigenzs Gebd i
eiren Film stecken - aber kch habe mich nicht Saran
aehaken, well der Flm sonsi nle emstanden wdee.
Tkh habe mal geschrbsien: «Hdr ppdemn 2o aber befolge
=eine Ratschlige mkchi.= Und Beinakdo Herrera
[ Mosdemacher] sighe: «WiE keriea jeden Tag dazu,
aber wir seteen das Gelemie 86 um_= [oh befinde
mich aul dem selddle greand rwischen dissen
Pl linren.

‘wann rrar lhran zubdrt, bakammi mes gan Eirdrach,
Ed anrean Fast jedan wechiipan Manschen dax
Plangfes. Und, swch inbaresanst, jader kesnt Sia.
‘Wadhalt of de ac?

Ja, lch kannce zum Beispiel Glanni Agnelli
ader Sorvnes Mischos, das waren wizklich schr,
sdgen wirs inlesny lebende Leate. Leule, denes
o5 widhilg war, dis Feabmim der Al el sam ken
md besenzen. Wedhlb mrefeameten die s T
el bl desibos, das hat ot 2o Des, Sk Eussl,
aiie was e Crhndes aach imieer, deén Malz as-
Fenunmen hat, den Belgien hatte. Und s wider-
szl wolil den Fakt, dass die Kunstwell plits-
lich &0 grecs und bedeatersl wirde. Malirch gibe
e wiede Letite, die vigl mehr Gelkd Baben als ich
o andere Kisstles, aber dic kinnen sich nlcht min
mir asbegen, weil ich wis soche, wic sie nichl
kfmses - Kunstwerke nkilich.

et B
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Sia kEnran dullr dis Werke snn Bnen urd ssderen
Hiratham ksuten,

la, S koinnes dein Werk kasien. Aber ske kdnnen
dich nichl rwingend kfen - amser du willst dich
verkaulen. Aber wesn dy dich nicht gross (i Gekd
isLeressazral, habem =i nichis gegen dich in der
Fand, Tiun Wails bat gesapt: sCichd ist Boss etwas,
dees i aus dem Zug wirfst.=

Giromsr Satz,

Tean isl gross, Er hat anch gesagd: <D kannst
den lesersten und schidnsien Palast haben, wenn
kzing Livhe drin wohni, Ist &2 Boss alng Hinpe.s
D= wimnl wichiige Exfahmngen: zu sehen, wie da
efwas verlierst. was du kosthar fandest; sise Liche,
ilie m Ende peit. Tremnung, Scheidung: mizasehien,
wir diin Leben suselnardentiiln . .. Dieses Gefiihl
ven Verlest. das st superwichiig. Usd dicscs
Gtk vom Unmiglichielt, ctwas fesizohahen, dis
ist ws wars ich versuche. apscedricken, wenn ich
waren Fllm mache.: Odder wenn ich ein Hikl male,
Unjer mohmen wir &en Film =Youh= |6 itakicni-
schen Beglsseurs Faolo Sorrentiaa], den keiner
beachiet hat - fiir mich des beste Fila des vergan-
penen Lahres. Das war eie verdasum) guler wrad
tiefsinniger Film. Disse Szene in der der Typ, dar
susziohl wie [Diege] Maradosa kel und den
Ball Im % Lult eriie ...

Esviel veh wmnn, wur doa Harsdans.

... Ecin? Eben, sehen Sie? Diese Pricivon, wann
duo sorwas drsdlf hast, dann kannst de jederreit
refidg sterhen, gank egal, was (o puvor gemacht hast
oder nich machos wolles, Do esd dis Well =ind
In Elnkling, wedl - ndatiar, Aber izt habe ich oo
Frage: Weshalh wolken Sie moadh inlerviewen®

‘Wil ich aine Kusat-Ausgabae wen WW Magazin herais-
brings - und Sin suf dem Covar baben wollis
Und smzhalb wmren Sie barss, mir sin baos reagw B
pabar®

leh nue e Fir mezinen Schn, ich uniersilize selng
Galerie [sein Sobm Vilg, 29, hal vergargenes Lihr
in SL Marilz in den Riumen der Galerie Bruno
Bigehaiberger cine Galerin erdf inek und unter anderem
Weerke vwon thm aiesgesiel |l -« Jpllan Schoabel - 6 Rnse
Paimlingss; Beachofharger st Jullan Schnabels Galerisi
ufad Vilis Taefpate|, Mir ist 93 egal 2in Isberview
®a geleen, Bx il Arbeit, $xder wie Lawrence {livier
Rigle: sfchimepichern ist mamest, gber wean kol
il der Prias: moaken sl miest ihr mich bezahlen.s &

TUHALSE, WED ¥ON 21 MMSE
Thiais g Taid A1 by disf whi0 Plers, cimem Boied in
S-Chanl Im Fagading st wd] b B0 Mlen Beilas.

Apif Mgl W Mg =

1081: EIN TREFFEN MIT JASPER
JOHNS BEI DER GOLDENEN TURE

Mg ral ol sie Srbwube by dog | phicgradin a SV, Webiasan of
Blaitrn (¥ & Gther Exarpts frem L

‘3: E irmn Al rede war s, 2y Ebrgn das Mompanktan Moitan
Faldmar, in Francscn Pellzes Ssadthais in Mo Yark

du rsrr klimnen Asardsecar Mrayelasis

Franoaec kuufie MITT /15608 min G ichs v meid onvdl i hos reies
Bikl narvm=n <Ths Pool Painking tor Morma Dasmon e, van 175
Diarm Bild mtim mires (pe-Fosgmang unad einwedchas Lach i der Mgl
duspar Johns wer snie ohee Gubins |oh e sl by thn cu treffas,
dens ich ree sk - s e Gk

Er wuedi sahe won Bera g o racheneic bt aier jurgan Bomao-
nizbin, urd such vrs Morion gelbe VielahL wil o i bee sach
nur rarrads Fragrdeshadt, s ergchisn last urendgfich, mit Janzer
Johza swradan br wer sabr foal Bir kit i s vir, wie met sinem
okt xu apeechan, dar spn drel Geeilvbgaln urigeben inl. Odarak
nb i aie Mepndiaresr e Al Benta deth omdrahls, om malr
Wil ewwch 1 hoden, swiif soh el Foobed Gikee, schlipfia hinsin ung
nakim damitlg iheen Plaer ain. loh batla dis (e wilEgenda
Gafohl, dass . fo b do Massehwin, dof dich B pdmsart, dasin
F#we Vors s diinem M fd ko, v iatsorllich machi

Do Mann wew gedir Bosindiucel van ash s, Ung izh auch
Al med e LIbundg i oh mi wdifinead rrasmar Arpurssniakion sn
it Fichand Sor im dMad's Kasgas Cibs angaaigrert hatts, kam nii
rign geliagen Ioh Sage dul midim chermenieabs &ri angd weine
BE i e ol i Jolangseail, wins du in den Spiegel schaimi®

ARgHE di Bbir dich selbat odar 2bar mich®, sntearbis er
dih pchize, ioh sede Bher michs, sagts b, sabar ich dachies, a8
kilroe ssch sl Sieh satialarn s D bach das Eie | ch secdhits 1am,
ot i HiLE 40 g Bl vaan rrir bingen, und fregis hn, o gr
B 52 by waile. Dliwolhlwir scir i der glachen Caleds susqesiah
st b, ddadben g s ar fos artes rmainee Bldar gasstan hiis

‘Wi rard it gudulchy «The Peal Prizting of Meema Dammond:
Bt b e, Al 25 al b gz bee, abar gma polax EedpimanT
Iri (38 kb Sl b2 e oF iy ozl - schiize ik - nicke viel Und ich
Bl e, i £ AdcbE s gl b% oo dmchaoanos Ich habss s
st paschite, Bin e Tretlan s

r

=W duida @ it bl i s g, plp o Koyl asn wram Barg? rsiecieen Garse
Tl il Ser i me i ki, [9n fori, wln kch rarkenes, ap wie
Juper Jdobep grimgrieg o irer i feren rapirabion ol rder e, Baia b
wrrrd nma . A e w1 Fonl oder mibey dihwdn psnaidd maeds Eoml, die e
Sl Bermwnh moicht, Wt etae Slaablimbe Baegt chy dim Gritibnr babaturt,
MLIE8L Wi Laraties shanr Glmsaen o mafrolin s roungsn BEar,
i | i e bepn, iy bpgpirmiighon thrn drbaht, fa s bebtrdge i b Blaisia
s brirdgan kb b [ Unialssrmabges a1 biesddivingl [m posaei
Elrmiber, machioks s parass b ool st we por b rech golipeig fe
bai, b ks choss B w61 merdl [y it Nnallil: serden, agal wan
Wit} [owt mihwr: Begvplbpr b b viibrnd wed naimrtalk brar Deads
il wwer g i piripiae U aimrkar. Dann JEGE! S50 ity hid 8 leie e
e Warhs tura . Such e babdas i s Easchein e padnsl mml

Diish M bl b, o o s B Vb e TREG - Jobea pgar dar BTOW
Jubiin dalinain, ped gin prakincom Muss rgbanmmpt 41 cbu Eribeka-
g vimt| npa Romillern beim Veresch, dax
mlimvs Dbjbi pameme b wavd 1o ok esi-
therwr (Ex a0gadt | L dise b glial
Rt e WS e Rl wed op
du Favlier thaare brvderd gism ande
ru jackaifen oy dun, wun wilhrerd dar Zeit
threr Dnlivrssny aerdnker marda.

P il iy il imewer grosyle Lrenl s

Larreourg s 8T STE kL
SAREH ETUTTL

Enlin Sfwad ! Hoter
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Julian Schnabel

by Mark van Huisseling
April/May 2016

A conversation with the painter - emboldened by plentiful
grappa - about himself, his art, his films, his friends, and
Maradona’s “airshot”.

Julian Schnabel, 64, is an American painter and film
director from Brooklyn, and is considered one of the main
figures in neo-expressionism. Schnabel is not only known
for his paintings - often very large works that cost over a
million dollars - but also for the films he's directed. These
include Basquiat, a portrait of the painter for which he
became known for, Before Night Falls with Javier Bardem
who was nominated for an Oscar for his role in the film,
and Le scaphandre et le papillon for which he won the
award for best director at Cannes Film Festival. Schnabel
lives in Manhattan in a former perfume factory, which he
rebuilt in the style of a Venetian palace.

MvVH: Your son shows your paintings in his gallery - are
you a proud father?

JS: | think he's doing a great job. He loves art; he sleeps,
eats, and drinks for art. Since he was fourteen he knew
he wanted to be an art dealer. | said: “Are you crazy? You
don't even like art.” But even then | said that he could do
what he wanted and that | would support him. Now it is
nice to see, that he has found his place in the world. And
he's good, very professional.

MvH: You have to say that, anything else would be
unprofessional.

JS:lam the unprofessional one, | want to be anything else
besides professional.

MVH: You say “art dealer” when you speak about your
son, not “gallerist” - are there still gallerists today that
love art? Or only dealers that want money?

JS: There are certainly still people that love art. But the
art world is different today, there are many dealers and
there are professions that didn't exist before - art critics
and the like. Do you know (the book) The Perfume [by
Roman von Patrick Suskind]? People are bewitched by
the perfume of the main character. That's how it is with
art - if you understand it, you understand it, otherwise
you do not.

MvH: You have six children with three women (He was
married three times. His youngest son, Shooter, is two
and a half.), houses on different corners of the world
(America, Mexico, Spain), exhibitions everywhere ... your
life is complicated, is it not?

JS: | am first and foremost a painter, | make my own
work, | have no assistants. | smash glass or porcelain,
and paint it. Then | think “can | make this better?” When
"yes", | make it better, otherwise | start something new.
This cannot be compared to the work-process of an artist
like Jeff Koons (his works on different mediums pull in
ten or twenty times higher prices and are put together by
countless employees). It is not very complicated. Another
good thing about my process is that | have no meetings!
But it's true, I'm busy and I'm all over the place.

MvH: How long do you work on a painting that is eventually
sold for millions?

JS: Three months, maybe four ... my son asks if I'd like
to dine with him - he's making lobster spaghetti. [JS has
kicked off a text conversation on his mobile.] He should
eat with his girlfriend - I'll stay here.

MvH: Annoying question for you, interesting answer for
my readers - where do you draw your inspiration?

JS: | see painting everywhere. | come here and see how
snow falls on trees - others see only white. For me it's
a painting. | also see paintings in surfers on the waves.
[Before this statement he took two shots of Grappa and
spent ten minutes talking about the importance of surfing
in the context of his decision to ultimately return to New
York forty years ago and become an artist, instead of
remaining a surfer in Hawaii.l

MvH: What is more important? To know how to paint or to
see paintings?

JS:ldidn't learn anythingin school. In the winter of 1976 at
25, | traveled to Italy and didn't even have enough money
to buy mozzarella, but | saw the works of the most famous
painters - Duccio, Piero della Francesca, Caravaggio, that's
where | learned everything.

MvVH: You lived with your parents, first in Brooklyn, later in
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Texas. How did you get to Italy?

JS: Living with my parents was not living, it was an
imitation of life. Everything was ordinary... | needed to
escape.

MvH: When you returned to New York in the early ‘70s,
how was the entry into the life of art and artists? Your
youth in Texas and Hawaii likely didn't prepare you for it ...
JS: Yea, | knew very little about the artists that were
new and interesting at the time. Jasper Johns, Robert
Rauschenberg and so on, but | also had a spot at the
Whitney Independent Study Program and there | met
many artists - Richard Artschwager, Malcolm Morley, this
was an entire new world for me. Or at Max’s Kansas City
(@an evening cafe that artists went to), where even though
it closed in 1974, | met Willem de Kooning or Larry Poons
... In short, | had a wonderful opportunity rather than
privilege to operate in this environment, and was able to
follow my own institution.

MvH: And you were also interested in emerging German
artists, unusual for an American in New York, isn't it?

JS: Actually | became interested in their works later. But
when | was in Italy, arte povera ["poor art” - an important
art movement in Italy during the second half of the 20th
century] was in/current. | saw Joseph Beuys draw a on a
paper bag to which a bone was attached in Studio Marconi
[a gallery in Milan] - that was a powerful influence on
me. And in an optician's shop where | had just landed,
the owner asked me if | would like to meet her neighbor
because | was an artist and he was an art collector. So |
went to Varese to see the collection of Giuseppe Panza di
Biumo (who was one of the most important collectors in
the world at the time), of whom | had not yet heard about.
He had several early works of Claes Oldenburg and Bruce
Nauman. It was very impressive, but | didn't show him my
pictures - | found them to be too messy, he had a lot of
works by minimalists.

MvVH: As a painter - | think - you answer only to yourself,
but as a film director - where there are 50 people on the
set and almost as many doing supporting jobs, you are
unable to decide alone ...

JS: | still only answer to myself.

MvH: Oh?! Really?

JS: Joseph Beuys once said to me during a dinner
with Heiner Bastian (a collector and curator) as Heiner
spoke of collective quilt, [Beuys said to me] “There is no

collective guilt. I am quilty.” And | thought: “That's true.”
When something - something that | made - is good, then
I'm the one responsible. And when something is bad, the
responsibility is still on me. It's like that.

MvH: Very “German”, this collective guilt thing.

JS: Beuys was a very unusual comrade - he was truly cool.
He was right. | made the film Basquiat after some “filmer”
came to me to interview me about Basquiat. | thought to
myself, “ok, I'll help him". Then | noticed that he was a
tourist/amateur, he did it incorrectly, he didn't understand
anything. | bought the rights from him and made the
film myself. Good people helped me out with it - Dennis
Hopper, who was my friend, Christopher Walken, Willem
Dafoe, Gary Oldman, everyone played along. They knew
my paintings and wanted to be in the film. Dennis watched
me and said “do you know what? It looks like you've been
making films for forty years.” | received a really great
education.

MvH: And investors, who came through for production
costs, don't they want a say?

JS: Basquiat cost $3.6 M to make. | took one million of
my own money and the rest | borrowed from collectors
who took my paintings as collateral. People learn in the
movie business to never put their own money on the line
but | didn't do that, because if | did, the film would never
have gotten made. I've once said “Hear everyone out, but
don't follow their advice". Reinaldo Herrera said “We learn
every day, but never put these learnings into practice. |
find myself in the middle ground of these two positions.

MvH: When one listens to you, one gets the impression
that you know nearly every important person on the
planet. And, also interestingly, everyone knows you. How
is this so?

JS: Yes, for example I've known Gianni Agnelli or Stavros
Niarchos. Let's just say those were very intense living
people. People who thought it was important to be at the
center of attention. Why were they interesting to me?
| think it had to do with the fact that art, for whatever
reason, took the place once held by religion. And it was
a reflection of the fact that all of a sudden the art world
became so important. Naturally there are many people
who have a lot more money than me or any other artist,
but they cannot participate because they cannot do what
| do - namely art.
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MvH: But therefore they can buy your pieces and the
works of other artists.

JS: Yes, they can buy the works. But they cannot buy
you - unless of course you sell yourself. But when you're
not hugely interested in money, they have nothing in
their hand that they can use against you. Tom Waits said:
“Money’s just something you throw off the back of a train".

MvVH: Famous guote.

JS: Tom is famous. He also said “You can have the most
expensive palace but without love it's merely a hut.” These
are important experiences - when you lose something that
you hold dear. A love that comes to an end, separation,
divorce, how your life falls apart around you ... This feeling
of loss, it's super important. And the feeling of being
unable to hold onto something is what | try to convey
when | make a film or when I paint a painting. Or take
the film Youth by Italian director Paolo Sorrentino - who
nobody has noticed - which is to me the best film of the
past year. It was a damn good film. The scene where the
guy who looks like Maradona comes and dribbles the ball
in the air ...

MvH: As far as | know, that was Maradona

JS: ... really?! Well, there you see. That kind of precision
/ talent if you have it, then you can die in peace. At that
point it doesn't matter what you did before, or do after.
You and the world are as one, because - whatever. But
now | have a question: Why did you want to interview me?

MvH: Because | do an art edition of WW-Magazin - and
wanted to have you on the cover. And what were you
prepared to give me an interview about?

JS: 1 do it for my son. | support his gallery (his son, Vito -
29, opened a gallery last year in St. Moritz in the former
exhibition space of Bruno Bischofberger, and had an
exhibit of Julian Schnabel's works titled 6 Rose Paintings
from February 14 until March 8 [Bischofberger is Julian
Schnabel’s gallerist and Vito's godfather]. | don't mind
giving an interview. It's work. Or as Laurence Olivier said
“Actors are vain, but when | have to speak with the press,
they (the press) need to pay me".



