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Timothy Rub, the Philadelphia Museum’s director, said, 
“We’re very sad to see it go, but grateful to have had it 
here for so long.”

“Painted Bronze,” which will be on display at MoMA 
occasionally and will come into the permanent collection 
at the Kravises’ deaths, was one of several acquisitions 
approved last week by the museum’s committee for 
painting and sculpture that mark firsts or unusual forays 
by a museum that has helped define Modernism but has 
sometimes struggled to incorporate more contemporary 
art.

Among the new additions is the first painting to enter 
the permanent collection by Kerry James Marshall, the 
Chicago-based artist whose complex, mural-size paintings 
have depicted the lives of black Americans in the heroic 
terms of European history painting. The work the museum 
purchased, “Untitled (Club Scene),” from 2013, is a dim 
view of a nightclub, where the stage that would normally 
be occupied by musicians is empty.

The museum has also acquired its first painting by Julian 
Schnabel — “St. Sebastian,” from 1979, a work of oil and 
wax on canvas — with the help of several donors. The 
addition of the painting is notable if only for the fact that 
the museum has taken so long to acquire the work of Mr. 
Schnabel, a major figure in the 1980s Neo-Expressionist 
movement and an outsize personality in the New York 
art world. William Rubin, who was for many years the 
Modern’s powerful curator of painting and sculpture, had 
a position against Mr. Schnabel’s painting so fixed that he 
wrote a 1984 letter to The New York Times suggesting 
a correction to a sentence in an article that said “the 
Modern has not yet acquired” a Schnabel. He said the 
sentence should not have included the word “yet.”

But Ms. Temkin, the curator, noted that Mr. Schnabel’s work 
has a relevance with younger artists that is increasing. 
“We’re always looking at art, inevitably,” she said, “with 
today’s eyes.”


